





The Interrelationship between Metrical Systems in English 
and ltalian Opera Librettos and Musical Expressions 
TSUJI Masahiro 
This paper reports on thr巴easpects of the librettos 1 made a research on (1) the relation be-
tween a composer and a librettist (or librettists); (2) how composers and librettists transformed 
the great Italian heroic巴picssuch as Orlandoルバosoand Gerusalemme liberata into operas and 
(3) how English librettists such as W. H. Auden wrote librettos for the contemporary music. 
First 1 examine the relation between Puccini and Giuseppe Giacosa and Luigi Ilica. Puccini 
was a demanding composer and sometimes despotic in that though he had already agreed to the 
content of the story， he refused the entire act after the librettists finished the draft. He rejected 
th巴‘旦ctof courtyard' Gn La Boheme) because he prefered to retain the difference of characters 
between Mimi and Musetta. 
In case of Giuseppe Verdi's Rigoletto， along with his librettist Piave， the composer fought 
against the authority such as the censorship of the police. Originally Rigoletto was the story about 
Francis 1， French king， but Verdi and Piave were obliged to change the king into the Duke of 
Mantua because the assassination or attempted murder of a king on stage was a taboo. So Verdi 
and Piave， after a tough talk with the superintendent of the theatre， agreed to make a compromise. 
That is， to make a king into a duke on condition that being not a duke under a kingdom but a 
duke of a dukedom which meant that he could be portrayed as a tyrant 
In the case of the transformation of Tasso's Gerusalemme liberata into operas， 1 compared 
Handel's Rinaldo with Rossini's Armida. Both of them picked up the episode of Armida， the witch 
and Rinaldo， a crusader hero. Armida tries to seduce Rinaldo. In case of Rossini's opera， sh巴suc-
ceeds and spends a sweet life with him in an isolated island. On the other hand， inthe case of 
Handel's Rinald， Armida fails to seduce him because Rinald remains faithful to Armirena， his fian-
cee. Armirena doesn't appear in th巴originalepic text. So we can consider Handel's Rinaldo as a 
kind of parody of Tasso's episode. 
In th巴20thcentury， there are some excellent librettos written in English.In this paper 1 exam-
ined the libretto of The Rake包Progress，which was written by W. H. Auden and Chester Kallman. 
The composer Stravinsky used the traditional r巴citativosand arias rejecting Wagnerian continual 
style. Aud巴nand Kallman used the rhyme and meter especially in the part of arias. Stravinsky 
was inspired by eight paintings and engra 
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poem by George Crabbe was written in couplets. In the libretto of the opera， the chorus often 
rhymes in couplet， but Peter or Ellen do not always do so， which is to be expect巴dwhen a narra-








































































ローマで木造の劇場がカンピドリオに出来たのは 1513年のことだった (Luperini，Cataldi， 







































































































フェッラーラに居をかまえている。先の引用の40行ほどあとにも.Ielice albergo (幸せな館). 
0.611)を見いだしたとあるが，これはフエツラーラの宮廷を示唆しそこから聞こえてくるのは，
'voci canore e do1ci/e di cigni e dininfe e disirene (白鳥やニンフやシレーネの甘い歌声)' (1.613) 
であったとあるが，これは宮廷の詩人や女官たちを示唆しているわけである。そしてその館の入り口




























































































































































Dafne: Lassa! che di spavento e dipietate 
gelami ilcor nel seno! 
A1cetro: 
Miserabil beltate. 
come in un punto. ohime! venisti meno. 
Ahi! che lampo 0 baleno 
in notturno seren ben ratto fugge. 
ma piu rapida l'a1e 
affretta umana vita a1 di fata1e. 
Ohim色chefia gia mai? 
pur or tutta gioiosa 
a1 fonte de gli Allor costei lasciai. 
Orfeo: Qua1 cosi ria novella 
turba iltuo bel sembiante 
in questo a1egro di. gentil donzella? 
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Dafne: 0 del gran Febo e de le sacr巴dive
pregio sovran， diqueste selve onore， 
non chieder la cagion del mio dolor巴.
Orfeo: Ninfa， deh si contenta 
ridir perche t' affanni， 
che taciuto martir troppo tormenta. 
Dafn巴 Com'esser puo gia mai 
ch'io narri e ch'io riveli 
si miserabil caso? 0 Fato， 0 Cieli! 
Deh lasciami tacer， troppo ilsaprai. 
Coro: Di' pur: sovente del timor l'affanno 
e de l'istesso mal m巴ngrave asai. 
Dafne: Troppo piu del timor fia grave ildanno. 
Orfeo: Ah! non sospender piu l'alma dubbiosa. 






ておこう。最初のダフネの台調を例として見てみると， 1行目から 8行目まで， 11， 7， 7， 11， 7， 
11， 7， 11 (音節詩行)という具合で，一つの台詞の中に 11音節詩行と 7音節詩行が交錯しているの
である。またこの台調では 1行目と 3行目が‘pietate' と‘beltate' で韻を踏み，また2行目と 4行














































































































































ニーチェ劇場の資料館にも，ヴェルデイの住居の資料にも見当たらない (MarioLavagetto. Un caso 



















































































Rigoletto: Prence indegno schiuda Iddio 
Quel sepo1cro che'aspetta 
E del mondo 1a vendetta 
Questo verme compira 
Gilda: (Non udirlo， no， gran Dio， 
Ei nol merta， e l'ama ancora 
Questa misera che implora 










(前掲書， Mario Lavagetto， p.169，日本語訳は拙訳)
それに対L-， <リゴレット》では，
Rigoletto: Si， vendetta， tremenda vendetta 
Di quest'anima e s010 desio... 
Di punirti gia l' ora s' a丘retta，
che fata1e per te tuonera. 
Come fulmin scagliato da Dio 
te colpire il bu妊onesapra. 
Gilda: 0 mio padre qua1 gioa feroce 
ba1enarvi negli occhi vegg'io!... 
Perdonate... a noi pure una voce 
di perdono da1 Cielo verra. 
(Mi tradiva， pur 1'amo; gran Dio! 
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per l'ingrato ti chiedo pieta!) 


























また，リゴレットの 1行目では‘Si，vendetta， tremenda vendetta' と ‘vendetta C復讐)， という
言葉がl行の聞に2度繰り返されることにより強調されているが，そればかりではなく，行の始まり

















































































































































































































































Rinaldo: Dove son io!.. 
Armida: Al fianco mio. 
Ririaldo: Oh me beato! 
Armida: Mio bel tesor! 
Rinaldo: Se tuo mi chiami... 
Armida: Caro， se m'ami， 
a 2: Sfido del fato 
Tutto il rigor. 
(第2幕第2場の冒頭。テクストはロッシーニ財団がシリーズで出版しているロッシーニのリブ
レットの批評校訂版のArmida，p. 584 による)




































いうのも shadow(影)から来ているのは明らかだ。 Nickには悪魔の意もある。ということは.Nick 
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Shadowという名にはいろいろな意味合いが生じるわけで，1.悪魔の影，すなわち悪魔の代理人とい
























Anne: The woods are green and bird and beast at play 
For al things keep this festival of May; 
Rakewell: 
With fragrant odors and with notes of cheer 
The pious earth observes the solemn year. 
Now is the season when the Cyprian Queen 
With genia1 charm translates our morta1 scene， 
When swains their nymphs in fervent arms enfold 




























Truelove: In youth we fancy we are wise. 
But time hath shown. 
Alas. too often and too late. 
We have not known 
The hearts of others or our own. 
Ann and Rakewell: 
Love tels no lies 
And in Love's eyes 
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We see our future state， 
Ever happy， ever fair: 
Sorrow， hate， 
Disdain， despair， 
Rule not there 
But Love a10ne 


































もう I作品だけ20世紀の英語圏のオペラを見ておこう o ベンジャミン・ブリテン (19日一76)作曲
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